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lively in front of the throne and Madonna, Malcolm and
Donalbain down R The King's people are massed down R
and L Macbeth stands at the foot of the red stairs, his re
tamers slanting off on either side and above, the apex of a
wedge spmed with crimson A kind of arrow-head Macduff
L speaks his *Wherefore, did you so?' with a challenging
ring, Banquo his lines
In the great hand of God I stand, and thence
Against the undivulg'd pretence I fight
Of treasonous malice
with one foot on the throne steps After the rest go, Mal-
colm and Donalbain can show a definite suspicion of Mac-
beth, legardmg the stairs significantly
The choric commentary of Ross and the Old Man is to
be done as a front-scene MacdufT, entering later, must ap-
pear meditative, unwilling to express his full suspicions, but
darkly meaningful and thoughtful This ends Act I
ACT II
Banquo enters in the full set and uses reference to the
throne freely to point his words, standing C Then Macbeth
and Lady Macbeth enter from above with a couple of
attendants, and come down the crimson-carpeted stairs
Banquo draws R to the throne-step The stage fills from
ower entrances LG and down L Macbeth is again the apex
:>f a crowd, as he comes down C The repetition is sigmfi-
.ant Banquo, with Fleance, is R, and seems for a second to
DC barring Macbeth's approach to the throne Then he
bows and the incident melts, as he steps aside and Macbeth
and Lady Macbeth cross This is the second of a sehes of
incidents where Banquo is related closely to the throne
Now we have a small wooden throne for Lady Macbeth
down-stage of the gold one, beside it which points the
proper quality of Lady Macbeth's position, quite subsidiary
to Macbeth's kingship Her unselfishness is a platitude of
commentary Macbeth in his throne looks lost It is so big